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FOREIGN NEWS. 


THE CENTENNIAL birthday of Carl Maria von 
Weber was celebrated, on the 18th ult., by perform- 
ances of his more important works, all over 
Germany. At Berlin the performances of Wolf's 
melodrama of “ Preciosa,” with Weber’s incidental 
music, and of “ Der Freischiitz” commemorated 
the event. The last named work, brought out at 
Berlin in 1821, has been performed over five 
hundred times at the Royal Theatre. With regard 
to a statement in the Reichsbote, and reproduced in 
other papers, to the effect that the church register 
of Eutin records the day of the baptism of the 
composer as having been November zoth, 1786, a 
writer in the Pall Mall Gazette points out that the 
explanation will be found by referring to Max von 
Weber’s biography of his father, which says that, 
as among Catholics the baptism follows the first or 
second day after the birth, the birth of Weber 
must, according to the Eutin register, be referred 
to the 18th or 19th November, a hundred years ago. 
The father of the master has, however, left an 
autograph manuscript in which he gives a quarter- 
past eleven, on December 18th, as the time of 
Weber’s birth, so that the entry in the register 
would appear to be erroneous. Confirmation of 
this view is contained in the fact that up to Weber’s 
marriage his birthday was celebrated on December 
18th. In 1820, Weber visited Eutin, and adopted 
November igth as his birthday, because his wife’s 
birthday also fell on November roth. M. von 
Weber stands by December 18th, 1786, and subse- 
quent biographers do the same. 





A “JuBiLeE Epition” has been published at 


Berlin of Reissmanun’s biography of Carl Maria von 
Weber. 


AccorpinG to a recently published letter of 
Princess Wittgenstein, Franz Liszt, in his testa- 
meutary directions dating from 1861, has enjoined 
his executrix that his remains should be interred at 
the convent of the Franciscan Brothers at Buda- 
Pesth, of which body he became a member in 1858. 

A NEW oraTorio, “ Der Jiingling zu Nain,” by 
Robert Schwalm, the first of a series of similar 
compositions in the performance of which the con- 
gregation are supposed to participate, was produced 
last month at a church in Konigsberg. 


Gotpmark’s “ Merlin,” was brought out by the 
Vienna Hof-Theater on November 19, and very well 
received. According to a criticism in the Neue 
Zeitschrift, it is “ the work of a most able musician, 
who commands in an eminent degree all the 
technical details appertaining tu his art.” The 
principals were Frau Materna, and Herr Winkel- 
mann. 





Ir Is STATED in German papers that Richard 
Pohl, the eminent German musical critic of 
progressive tendencies, is about to publish a novel 
dealing with musical matters in the Fatherland. 


A SUCCESSFUL first production of Wagner's 














“Siegfried” took place last month at the 
Darmstadt Hof-Theater. *‘ Rheinguid” and ‘ Die 
Walkure had been previously mvuunted at that 
establishment, and the consecutive performance of 
the ‘* Ring des Nibelungen” is looned forward to 
at no distant date. 





Favourable accounts continue to reach ns of the 
series ot concerts of chamber music lately instituted 
by Franz Rummel at Berlin. The Nationa! Zeitung, 
pays a tribute of praise to that gifted pianist in 
regard to his rendering, at one of the above soirées, 
of the pianoforte part of a new Quartet in C minor, 
by Herr Richard Straus, aud particularly of 
Schumann’s Fantasia with the motto ‘* Durch alle 
Tone tonet ein leiser Ton,” which elicited enthu- 
siastic applause from the audience. 





CorNELIus’s comic opera “Der Barbier von 
Bagdad” was recently produced, for the first time, 
at the Hamburg Stadt-Theater, and met with so 
favourable a reception as to ensure the continuance 
of the work at that establishment for some time. 


Dr. Von Bucow will give a series of ‘* Beethoven 
Evenings ” in the Austrian capital during the present 
month. 


AT THE second concert of the Vienna Philhar- 
monic Suciety, held under the direction of Dr. 
Hans Richter, the programme included a perform- 
ance of Dr. Mackenzie’s violin concerto, which 
was well received, the solo being played by Herr 
Rosé. 





Frau Pescuka-Leutner, the prima donna, is about 
to retire from operatic lite for the purpose of 
devoting her time exclusively to teaching. 





AN oPERA entitled ‘* Der Sturm,” the libretto of 
which is founded upon * The Tempest,” is in course 
of being mounted at the Royal Opera of Hanover. 
The composer is Ernst Frank. 

Bizet’s “ Les Pécheurs de perles” was recently 


produced at the theatres of Disseldorf and Han- 
over. 








A JUVENILE pianist and composer, Joseph 
Hofmann, is attracting attention in Berlin musical 
circles by the extraordinary precocity of his talent, 
he being nine years of age. Eugene d’Albert has 
undertaken his further instruction. 


Tue Lisretto of a French ‘operatic novelty is 
based on the groundwork of Mr. Sardou’s drama 
** Patrie,” and bears the same title. The com- 
poser is M. Paladilhe, the writer of ‘* La Mandoli- 
nata,’”’ and the premiére of the work took place on 
the 2oth ult., at the Grand Opéra. M. Sardou 
himself is the author of the libretto, which is highly 
effective. The Paris press teems with eulogistic 
accounts of the music. 





_ Tue Concerts of the Paris Conservatoire, now 
in their sixtieth year, were resumed on the 5th ult. 
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A SUCCESSFUL performance is reported, on the 6th 
ult., at the Leipzig Gewandhaus, of Cowen’s 
Scandinavian Sympiony, and the press have taken 
very favourable notice of it. 





THE First performance in America of “ Tristan 
und Isolde” took place on the 1st ult., at the 
Metropolitan Theatre, New York, with the famous 
Wagner tenor, Herr Albert Niemann, and Lilli 
Lehmann and Marianne Brandt in the principal 
characters. 


nee 


A sitrt has just been presented to the Italian 
. Chamber of Deputies, to empower the Government 
to remove the remains of Rossini from their resting 
place, at the Pére la Chaise, Paris, to the church of 
Santa Croce, in Florence, in conjunction with the 
testamentary executors of the composer’s widow. 
The removal is to take place in May next, on which 
occasion there will be a solemn religious service. 
UNDER THE title ‘ Poliuto,” Gounod’s opera 
“ Polyeucte”’ is to be produced during the winter 
at the San Carlo Theatre, Naples, under the 
direction of the composer. 





THE CHIEF works to be performed next season at 
La Scala Theatre at Milan, are Verdi’s ‘* Otello” 
and “* Aida,” Bizet’s ‘‘I Pescatori di Perle,’ and 
Samara’s “ Flora Mirabilis.” The artists engaged 
for the season are Mesdames Emma Calvé, Giulia 
Novelli, Pantaleoni, and Petrovich; MM. Maurel, 
Garulli, Coletti, Navarrini, Roveri, Tamagno, 
Fornari, Limonta, and Paroli. 

Mian and Turin.—A new-opera ‘* Edmea,”’ by the 
Maestro Catalani, has recently been produced with 
considerable success. 





Ir 1s stated in German journals that Draeseke’s 
‘““Requiem,” the performance of which by the 
Riedel Gesangverein, of Leipzig, has attracted 
general attention to the work, is to be produced 
this year at Rome, by desire of the king of Italy. 

A stTaTuE of Glinka was unveiled on November 
27th at Smolensk, in the vicinity of which town the 
composer was born. The day coincided with the 
fiftieth anniversary of the performance of Glinka’s 
celebrated opera, “ Life for the Czar.” 

THE DEATH is announced, at Darmstadt, on 
November 17, of Louis Schleesser, for many years 
first violinist and musical director of the Darmstadt 
Hof-Theater, the composer of numerous operas, 
and other compositions fur church and chamber, 
and also a large contributor to the German musical 
press. The artist was born at Darmstadt in 1800, 
and was a pupil of Rink at his native town; Salieri, 
at Vienna; and Lesueur and Kreutzer in Paris. 





THE DEATH is announced at Barcelona of Elena 
d’Angri, the once celebrated contralto, whose fame 
extended beyond the limits of Italy, and who retired 
from the stage as long ago as 1847, while she was 
in the zenith of popularity, her principal réles being 
** Sappho,” ** Semiramide,” and ** Lucrezia Borgia.’ 





NEW PUBLICATIONS. 


(W. REEVES). 


Richter’s Manual of Counterpoint. 
lated by J. P. Morgan. 


This work is a worthy companion to the 
‘Manual of Harmony,” a translation of 
which was issued from the same house some 
time ago. It is not easy to overrate the value 
of such books as these for students. Richter 
does not alarm his readers at the outset 
with an array of formidable rules, but first 
shows the close connection of counterpoint 
with really great and living music. The 
whole treatise is an admirable example of 
how to smooth away difficulties from the 
beginner’s path, and is as good a manual as 
can be found on the rules and use of counter- 
point. 


Trans- 


(Harris & Co.). 


Cascade de Fleurs, Valse. 
Croft. 

Winsome Lassies, Waltz. ByC. E. Kettle. 

Two pretty and taking waltzes. The 
first is very simple, and Mr. Kettle’s is the 
better of the two. 

Procrastination, Song. By J. E. Webster. 

A humorous ditty on the old, old story of 
the flirt who is at last laid ‘‘on the shelf.” 

Solemn March. By Frederick Croft. 

A good march, which would be very 
effective in a funeral procession. 

Sleep on, dear love, Serenade. 
J. P. Webster. 
Thompson. 

This is called a ‘‘ serenade,” but it isa 
new idea to serenadethe dead. The song is 
plaintive and touching. 

Sweet Star of Hope, Song. Words by T. 
Murray Ford. Music by Reginald J. Thomp- 
son. 

Not very original, but the harmonies are 
simple and the melody nice. 

Good-bye, Good-bye Beloved, Song. 
by Charles Vincent. 
Webster. 

A clever and musicianly piece of work. 
Dr. Vincent writes well, and always says 
something worth hearing. 

The Silver Chimes. Polka for the piano- 
forte. By Frank Butler. 

A merry dance, on the old lines. Melody 
is of little import, if rythm be well-defined. 


By Frederick 


Words by 
Music by Reginald J. 


Music 
Words by J. P. 
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UNIVERSITY OF TRINITY COLLEGE 
TORONTO. 
FACULTY OF MUSIC. 
The NEXT EXAMINATIONS in Music will be held 
in LONDON AND TORONTO, in Easter Week, 1887. 
For particulars apply Rev. E. &. KENDALL, D.C.L,, 
Registrary for England, Southsea. 





“MUSICAL NOVELTY.” 


SILK HANDKERCHIEFS, 
Made by a Musician Specilly for Musicians 


AND OTHERS ENGAGED IN MUSIC. 

THE DESIGN: A Group of Musical Instruments 
on Music Book. 2s. 6d. each, by post. Postal 
Orders, &c., payable to SamuEL Moss, Duke 
Street, Macclesfield. 


Specially recommended by several leading Musicians and 
Pianoforte Manufacturers. 


Che Orchestra, Musical Levielw, 


LONDON, JANUARY 1, 1887. 











ONE PENNY, MONTHLY. 


Is. 6d. PER ANNUM 


Rmittances to be sent to WILLIAM REEVES, 185, Fleet 
Street, London. 





THE WEBER CENTENARY. 





The fashion of holding centenaries has its 
advantages. It is a good thing to remind 
the world of things which musicians are not 
likely to forget, and to trumpet the fact that 
although a hundred years have passed since 
the birth or death of some illustrious genius, 
his name is dear, and his works still dearer, 
to thousands. Carl Maria von Weber, who 
was born on the 18th of December*, 1786, 
is not likely to be soon forgotten, and the 
day was duly celebrated everywhere with 
‘*musical honours.” The event has called 
forth many attempts to place the composer 
categorically amongst his compeers; and on 
this point we will only say that he was one 
of the originators of the romantic school of 
pianoforte writing. He may not have 
written enough, either of pianoforte or 
operatic music, to found a special school, 
but what he has done is full of the “ divine 
fire’ of genius, and that is a sufficient 
classification. Weber is, and is likely to 





* Some say November, vide note under “ Foreign” 
in another column. 





remain, one of those composers whose 
works the world will not let die. 


An American paper—we do not give its 
name—states that Clementi introduced contrary 
motion about the yeay 1800, This is indeed news. 
We rubbed our eyes and read the startling 
announcement again, but could make nothing 
else of it. Is it a joke, or a “‘ printer’s error” ? 
Printers are blamed for many things, but one 
of their many virtues is fidelity to copy; and 
the first jest we remember hearing in a print- 


ing office (like some other jests, it hidesa truth) - 


was that copy must be followed even if it fled 
through the window. The printers can hardly 
be responsible, however, for such a blunder as 
this; and even if they originally perpetrated 
it, where was the Editor? That it is a 
blunder of somebody's is so palpable that it is 
hardly worth while to set it right. Among the 
many composers who were dead before 1800, 
we need only name four—Bach, Handel, Haydn, 
and Mozart. Wedonot know a single work 
by any one of the four in which there is not plenty 
of contrary motion. The paper containing this 
funny paragraph is dated before Christmas, or 
we might have put it down to the effects of the 
festivities. Perhaps we shall next hear that 
Mendelssohn was the first composer who ever 
scored for an orchestra, or that Brahms 
invented the pianoforte sonata, or that Wagner 
taught the musical world how to write fiddle 
parts. Again we ask, is it a joke, and if so, 
where does the laugh come in ? 


The Guildhall School of Music is now in- 
stalled in the handsome new building, erected 
at the cost of the City on the Thames Embank- 
ment. The inaugural ceremony took place on 
the gth December. Sir G. A. Macfarren and 
M. Sainton were present at the dinner, and the 
former made some remarks, in his usual terse 
and vigorous style, on the prospects of the 
School. We wish the institution all possible 
success. 








DR. MACKENZIE ON “MUSIC IN 
ENGLAND.” 

On December 15th Dr. Mackenzie visited 
Manchester for the purpose of distributing 
the prizes won by successful competitors at 
the examinations instituted by the National 
Society of Professional Musicians. 

The following passages from his speech 
will be read with interest :— 

“The cause of the eclipse under which 
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music has been so long in this country is, no 
doubt, that the thoughts of the nation were too 
exclusively directed to commercial pursuits, 
that a kind of narrow utilitarianism was to an 
undue degree predominant. Thus music came 
to be looked upon as a frivolous pastime, 
unworthy the serious attention of grave men, 
unworthy, too, the support of the State. It 
became a mere fancy article, which was valued 
only in so far as it was exotic and costly. 
That is to say, it was valued so by the classes 
that are called Society ; the middle and lower 
classes never quite turned their backs on their 
national music. They, indeed, preserved it 
from perishing ; they kept the spark alive, and 
transmitted it to the present generation. 
Under these circumstances, however, our 
native music could flourish—if I may speak of 
flourishing at all—only in the inferior branches 
of secular music, and in the restricted forms of 
sacred music which the Church then allowed.” 


* * * * + * 


“ ] doubt very much whether Italy, France, 
or Germany have, at this time, men beside 
whom, to mention only a few names, our 
Sullivan, Parry, Cowen, Prout, Corder, Stan- 
ford, and Thomas would look small. Nay, I 
would go farther and say that, excepting Verdi, 
Gounod, and Brahms, of whom only the last 
may be said to be in full activity, the English- 
men named by me are the peers, if not more 
than the peers, of their musical contemporaries 
in other countries. Our public is now throwing 
off its distrust of native music, and the coldness 
which was shown to native composers is rapidly 
giving way to a strong desire to welcome 
every honest effort. This is as it should be. 
Many notable works have been penned by 
hard-working, ill-requited, and often even 
entirely unrewarded, composers, and _ till 
recently but few opportunities presented them- 
selves for bringing them to a hearing. Indeed, 
it is a matter of fact that not so very long ago 
the Sydenham Crystal Palace Concert-room 
was almost the only one in which a young 
orchestral composer could try his wings and 
expect a welcome from the conductor, who on 
this account alone deserves to be remembered. 
We were extremely cautious not to exhibit too 
much enthusiasm towards music of home 
growth. This attitude is a very effective 
preventive against self-satisfaction and conceit 
—vices entirely foreign to the musician's 
nature, I hope—but there is such a thing as 
Over cautiousness.” 


* * * + * * 


‘‘Germany would not be in music what she 





is to-day without her princes, great and small, 
and their Court theatres, Court orchestras, 
Court composers, and virtuosos. The town 
councils of that country do not, however, leave 
all to the princes and the State. Only a few 
weeks ago there was opened at Halle, a theatre 
which this town of 71,000 inhabitants built at 
a cost of £59,390. And this municipal zeal is 
by no means confined to theatres, but extends 
to music schools, &c. Many towns have their 
‘town music-directors and town orchestras,’ 
the members of which have fixed salaries. 
Municipalities contribute sometimes to the 
pension funds of the members of their orches- 
tras. The town council of Leipzig dis- 
tinguishes itself by the interest it takes in 
matters musical. Cologne, too, does much for 
the art. Frankfort and other towns might 
likewise be instanced. Now I have never 
heard it argued that the great interest which 
is taken by the German nation in music has 
ever blunted its keenness for business or 
hindered its commercial prosperity."’ 


* * * * * 


‘‘ But art is not business, and if you make a 
business of it the result is disastrous. Here 
we touch, indeed, on the sore, from which our 
musical life is suffering—the cultivation of 
music on business principles. It would be 
affectation to affirm that art or art institutions 
can flourish without the assistance of careful 
business management, but business should be 
the means, not the end. Of the many noble 
exceptions I am, of course, aware; they are, 
indeed, so obvious that I hardly need to point 
them out. Who is not reminded in this con- 
nection of the great English festivals, which 
present the great works of the masters to the 
public in a manner hardly possible under 
ordinary conditions, and encourage the art by 
affording our composers opportunities for the 
production of their vocal and instrumental 
works on the most liberal scale? These gather- 
ings are becoming year by year more national 
in their character, and we owe a debt of grati- 
tude to the men who devote so much of their 
time to their management. Our unsurpassed 
choral bodies, certain concert societies in this 
and that town, do much; and the City of 
London has, by founding its great Guildhall 
School of Music, shown an amount of goodwill 
towards the art, redounding greatly to its 
honour, and set an example to other towns 
worthy of speedy imitation. What I have to 
complain of is, that the exceptions are not the 
rule, or, should this complaint be unreasonable, 
that the exceptions are not more numerous.” 
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HOME NOTES. 


BrockLey.—The first Concert of the season of the 
St. Peter’s Choral Society was given on the 7th ult., 
at St. Peter’s Hall, under the conductorship of Dr. 
C. J. Frost, and consisted of a performance of “St. 
Paul,” with Miss Ambler, Miss Alice Heale, Mr. 
Dalzell, and Mr. W. H. Brereton, as soloists. Mr. 
William Hodge presided at the pianoforte, and Mr, 
Barker, A.C.O., at the harmonium. The perform- 
ance of the oratorio was in every way worthy of this 
flourishing Society, and Dr. Frost may congratulate 
himself on his admirable chorus and the result of his 
training. 





BurnLey.—The parish of Holy Trinity celebrated 
its Jubilee during November and December by 
numerous services, a reunion, and a concert, under 
the direction of Mr. R. Watson, organist and choir- 
master. The Burnley Vocal Union gave its first 
concert this season in the Victoria Assembly Rooms, 
on the 13th ult., when Spohr’s ‘*‘ Last Judgment” 
was rendered, with Miss Bertha Moore, Miss Horner, 
Mr. Kendal Thompson and Mr. Saatley as princi- 
pals, the orchestra being supplemented by piano- 
forte (Mr. Fred. Myers) and harmomum (Mr. A. E. 
Bridge). Mr. W. A. C. Cruickshank, Mus.Bac., 
Oxon., conducted. In the second part of the pro- 
gramme, which was miscellaneous, Mr. Santley was 
enthusiastically applauded, and, in response to an 
encore, gave * Here’s a health unto his Majesty.” 
Boccherini’s favourite minuet, and a_Bourrée 
(Cruickshank) were performed by the band, and 
part-songs by Walker and Stevens were well ren- 
dered by the Union. 


BuRTON-ON-TRENT.—A Service of Sacred Music, 
on the lines of those introduced in Gloucester 
Cathedral, was given at St. Paul’s Church, on the 
17th ult., before a large congregation. The vocal 
and instrumental selection was in the highest degree 
interesting. 





Bury St. Epmunps.—The first concert of the 
season was given by the Choral Society, on the 21st 
ult., the work being Handel’s “ Samson,” which 
proved a success. The vocalists were Miss Jessie 
Griffin, Miss Meredyth Elliott, Mr. James Gawthrop, 
and Mr. Egbert Roberts. The band and chorus, 
numbering about 130, was efficient, and Mr, T. B. 
Richardson proved a good conductor. 


CaLnr, Witts.—An Evening Concert was given 
by the members of the Musical Society, on the 7th 
ult., at the Town Hall. The most important part 
of the programme consisted of Farmer’s Oratorio 
‘Christ and his Soldiers.” The band ané chorus, 
numbering about sixty, were ably conducted by Mr. 
W. R. Pullein, organist of the Parish Church, whose 
labours in training the members must have been 
great. The solos were taken by Mrs. Angell, Mrs. 








G. I. Gough, Miss Bessie Heath, Mr. Godfrey, and 
Mr. Frayling. 





CLEVEDON.—The members of the Choral Society 
gave their usual winter concert on the 14thult. The 
programme included Mendelssohn’s “ 42nd Psalm,” 
Gounod’s ** By Babylon’s Wave,” and excerpts froin 
Handel’s Oratorios. Madame Wilson-Osman was 
the principal vocalist, and solos were also given by 
members of the Society. Mr. W. Haydn Cox, 
L.R.A.M., conducted. 


CoweEs.—On Thursday evening, the 16th ult., the 
members of the Northwood Musical Society gave 
an excellent rendering of Handel’s ‘‘ Messiah.” 
The soloists were Miss Kate Norman, Mrs. Thorpe, 
Mr. Charles E. Pillow, and Mr. Seymour Kelly. 
There was a full band and chorus, numbering about 
100. The choruses were well rendered, reflecting 
much credit on the training of Mr. F. Rutland, the 
conductor. 


Derty.—The first Subscription Concert of the 
Orchestral Union was given in the Drill Hall, on 
the 8th ult. The programme included Beethoven’s 
‘*Eroica’’ symphony, Schubert’s ‘“ Rosamunde” 
overture, Mendelssohn’s ‘“‘ Calm sea and prosperous 
voyage,” and Sullivan’s entr’acte to “‘ Henry VIII.” 
The orchestra was led by Mr. E. King, and con- 
ducted by Mr. Neville Cox. Miss Mary Moon, 
R.A.M., a Sheffield vocalist of considerable ability, 
made her first appearance and achieved a success. 
Mr. Cox played Raff's “ Rigaudon” with skill, and 
Mr. J. D. Foxon accompanied admirably. 





Frome.—On Thursday evening, the r6th ult., the 
Wesley Chapel was crowded to hear a performance 
of Handel’s ‘*Samson.” The principal soloists 
were Miss Marie Gane, Miss Cogswell, Mr. E. T. 
Morgan, Mr. Trotman, Mr. Tucker, and Mr. J. 
Lewis. An efficient band and chorus, under Mr. 
C. J. Grant, added to the interest of the perform- 
ance. Mr. F. Derry presided at the organ. 


NEW MUSIC. 





(NATIONAL Music Company LIMITED). 


Six Vocal Iimpromptus, set to words by 
Shelley. By John Storer, Mus.Doc. 

Six graceful and scholarly settings (im- 
promptus though they be). Dr. Storer 
expressly states that they are really impromp- 
tus, and thus accounts for varying rhythm 
and time. These slight variations do not 
injure, but rather increase, the musical 
effect. Nos. 1 and 6 please us best. 


Festal March for the organ. By John 
Storer, Mus.Doc. 


A good specimen, showing both knowledge 
of the form and of the organ. 
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(Lonpon Music PuBLIsHING Co.). | work. Miss Mary Beare and Madame 


- aa de 'Farnol, were both applauded, and Miss 
Six Songs from the “‘ Hesperides” of Robert | Chester showed a mastery of the true Handel 
Herrick. Set to music by Walter Frere. 


: . style, but is inclined to force a voice not too 
We have before favourably noticed three | sympathetic. Perfection is the only term 
Italian songs by Mr. Frere, and these six |that can be applied to the singing of Mr. 


are in their way as good. “Charm me to/{Joyd and Mr. Watkin Mills. Mr. Cum- 
sleep” is a beautiful song, so also is ‘‘ Maids mings conducted. 


of Honour.” Allare well written and worth 
singing. 











Messrs. PauLton and Jacobowski’s new opera 
|* Mynheer Jan” is now in active rehearsal at the 
SACRED HARMONIC SOCIETY. Comedy Theatre, to be produced there the first week 
= in February. Those who are in the secret state 
We trust the rumours concerning the that the newly discovered tenor, who will make his 
stability of this institution are unfounded. début in this opera, possesses a really splendid 


: ‘tenor robusto” voice quite of the same timbre as 
The efforts of the Council to restore the | theone of the late Mr. Maas. 


prestige of an old name were well directed, 
but a falling off has been discernable, and, it 











cannot be said that the announcements for ESTABLISHED 1851 
the present season are of a nature to excite IR KBECK BAN K.— 
enthusiasm. The Society leaves to others > eR southampton Buildings, Chancery Lane. 
: , ; ~ in See 
the production of the festival novelties and DEPOSITS, repayable on demand. ne 
new works, and to the most familiar oratorios stems aku as ae clan cae 
proposes to add Costa’s *‘ Eli” and Rossini’s balances, when not drawn below £100. 
_# > = ee ‘ The Bank undertakes for its Customers, free of charge, 
Moses in Egypt,” both works of merit the custody of Deeds, Writings, and other Securities and 
: . ° Valuables ; the collection of Bills of Exchange, Dividends 
which other bodies studiously neglect. ‘It and Coupons; and the purchase and sale of Stocks, 
will be interesting to note the result. Still, a ae Kaew Se aoe mae Sere 
it is a fact that owing tothe steadily increas- The BIRKBECK ALMANACK, with full particulars, 
° : . * can be obtained post free on application to 
ing demands of first-rate artists, it is becom- FRANCIS RAVENSCROFT, Manager. 
ing difficult to make oratorios pay in St. Hash we, “an — caus 
James’s Hall. Of course, second-rate The Birkbeck Building Society's 
vocalists can be engaged, but experience Annual Receipts exceed five Millions, 
proves that the public will not hear them. OW TO PURCHASE A HOUSE FOR TWO 
wiles 3 : GUINEAS PER MONTH, with immediate 
The only remedy 1S the erection of a central Possession and no Rent to pay. Apply at the Office of the 
hall, which is much needed for meetings of BIRKBECK BUILDING SOCIBTY, 29, Southampton Buildings, 
a ° ° Chancery Lane. 
every kind; but the chance of its being OW TO PURCHASE A PLOT OF LAND POR 
provided seems remote. The present FIVE SHILLINGS PBR MONTH, | with 
: immediate possession, either for Building or Gardening 
season commenced on the 3rd ult. witha purposes. —Apply at the Otfice of the Brexbeck FREEHOLD 
: a AND SOCIETY, aS above. 
satisfactory performance of A - Judas Mac- The BIRKBECK ALMANAC, with full particulars, on 
cabeeus.” The soprano contingent was un- appucation, RANCIS RAVENSCROFT, Maroger 
certain, but the others were equal to their Southampton Buildings, Chancery Lane. 





HEALTH FOR ALL!!! 





| HOLLOWAYS PILLS 


Purify the Blood, correct all Disorders of the 
LIVER, STOMACH, KIDNEYS AND BOWELS. 


They invigorate and restore to health Debilitated Constitutions, and are invaluable 
in all Complaints incidental to Females of all ages. For Children and the 
aged they are priceless, 


Manufactured only at THomas Hottoway’s Establishment, 


78, NEW OXFORD STREET. late 533, OXFORD STREET, LONDON. 
and all Medicine Vendors throughout the World. 
N.B.—Advice Gratis at the above address, daily, between the hours of 11 and 6, or by letter. 
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Entirely new construction throughout, including the Patent Tuning Adjustment which snpersedes the wooden wrest 
plank, and its clumsy old pegs, and the consequent grave defect of quickly getting out of tune; ease, 
perfection and durability being thus attained. 


JOHN BRINSMEAD & SONS 


18, 20 & 22, WIGMORE STREET, LONDON, W. 
Factoyy :-— * 


THE BRINSMEAD PIANOFORTE WORKS, GRAFTON RD. KENTISH TOWN, N.W. 





EVERY LADY SHOULD SEE SAMPLES POST FREE, 
OF THE LOVELY 


Darlington %, DRESS FABRICS. 


WINTER r= The union of warmth to lightness, so necessary to health, is, in these materials, 
= brought to perfection . . The fineness of the Wool of which they are com- 

PATTERNS. .— posed—English Wool be it understood—imparts the admirable quality of draping 

1 K=” inthose soft folds now so essential from the point of view of fashion.—Daily News. 





post free. 


All Parcels spRCIAL ATTENTION is directed to our celebrated CROSS-WARP 

Carriage Paid. SERGES, which alike resist the effects of the weather and sea, 103d. to 3g. per 

yard. Our GOLD MEDAL CASHMERES, in all the new colourings, from 

aia Is. 6d. to 4s. Gd. per yard. Newand Fashionable COSTUME CLOTHS in 

As Worn by great variety from 6jd. to 5g. per yard, including “The Lowstock,” “The 

The Princess Ashehurst,” ‘The Damietta,” ‘The Khaiber,’” ‘The Shumla,” “The 
Tarapaca,” ‘‘The Panama,” “ The Holstein,” The Zeelard,” &c. 

of Wales CHARMING NOVELTIES in SKIRTINGS, including “ The Yesso,” ‘The 

, Ningpo,” ‘The Foo-Choo,” &c. 


HENRY PEASE & Co.’s Successors, 


SPINNERS AND MANUFACTURERS, 
DARIINGTON, Estasrisnep 1752. 


ANY ARTICLE CHANGED WITHIN SEVEN DAYS. 





Printed and Published by William Reeves, 185, Fleet Street, London 

















